Introduction
The second half of the 18 th century is called one of the happiest in the history of music. At that time, it developed in an atmosphere of cheerfulness. This was the epoch of many outstanding musicians, Franz Joseph Haydn (1732-1809) coming first among them. Some of his musical works are already a part of history, but there are those that cheer up and captivate to this day.
The composer's immense heritage (almost 800 pieces of music) includes the works of almost all musical genres of the era of classical music. The son of a wheelwright and a cook was, perhaps, the most famous composer of his time, though, at the end of his life. The master's most significant contribution is in the instrumental music creation. These are symphonies, quartets, trios, piano sonatas, variations, and concerts. Many of his works have not survived until present:
some pieces of music were not catalogued by the composer; a number of manuscripts were burned during a fire in the Esterhazy castle (1779) where Haydn was in the service.
Franz Joseph Haydn was born in March 31, 1732 in a large family in the village of Rohrau (Lower Austria) located between Hungary and Croatia. The future composer's father was engaged in a craft of wheelwrighting. He loved music (he played the harp when accompanying his wife's singing). His mother served as a cook.
The musical talent of the future composer was discovered in childhood. He showed his interest in folk art and later drew themes for his musical works from it.
At the age of eight, Franz Josef started singing in St. Stephen's Cathedral choir precented by Reutter, a Viennese Kapellmeister. From the 15 th century there was a boarding school at the cathedral. F.J. Haydn got his general musical education there.
The boy also studied composition, basing on spiritual chants he sang in the church.
His experience was gained when listening to symphonic and chamber music at private concerts in Vienna. Church music was the music F.J. Haydn composed over the entire period of his creative life. It was constantly a matter of reproach with a lack of ecclesiasticism. The composer was a deeply religious man. His faith was filled with a sense of joy about God. The master said: "When I think of God, my heart is filled with such joy that the notes run as if from a spindle. Having given me a cheerful heart, the God will forgive for serving him so joyfully" (Novak, 1973) . The composer was greatly impressed by G.F. Handel's works he heard. They partly influenced "The Creation" and "The Seasons" oratorios. Franz Josef also composed the oratorios "The Return of Tobias" and "The Seven Last Words of Our Savior on the Cross". These also include the musical pieces of oratorical genre: allegorical cantataoratorio "Applausus", cantata "Stabat Mater". When creating music, the composer always gave paramount importance to artistry and truthfulness of every particular episode.
Oratorio (from Latin 'I say, I pray') is a large musical composition for the chorus, He mentioned this oratorio at the end of the first volume and at the beginning of the second one. It is quite a rare case when the same musical work exists in two variants:
with the text and without it.
In 1785, the fifty-three-year-old composer, who was already a European celebrity and still in the service of the Esterhazy princes, received an order from the Spanish city of Cadiz to write an orchestral work for Good Friday of Lent.
In the preface to the score, published in 1801, F.J. Haydn wrote: "Some fifteen years ago I was requested by a canon of Cadiz to compose instrumental music on the Seven Last Words of Our Saviour on the Cross. It was customary at the Cathedral in Cadiz to produce an oratorio every year during Lent, the effect of the performance being not a little enhanced to the following circumstances. The walls, windows, and pillars of the church were hung with black cloth, and only one lamp hanging from the center of the roof broke the solemn darkness.
At midday, the doors were closed and the ceremony began. After a short service the bishop ascended the pulpit, pronounced the first of the seven words (or sentences) and delivered a discourse thereon. When he finished, he went down from the pulpit and knelt before the altar. The interval was filled with music. The bishop then in like manner pronounced the second word, then the third and so on, the orchestra following on the conclusion of each discourse. My composition was subject to these conditions, and it was no easy task to compose seven adagios lasting ten minutes each, and to succeed one another without fatiguing the listeners; indeed, I found it quite impossible to confine myself to the appointed limits" (Novak, 1973) .
The name of the priest, who made an unusual order to F.J. Haydn, was Don José Saenz de Santa Maria. He was a rector of the Church of Santa Cueva. The Church was built shortly before the first performance of the musical work. There were two tiers in it: the upper and the lower. It is in the lower tier of the church where this religious rite, which the composer recalled, was held (Alfeev, 2017) .
First "The Seven Last Words of Our Savior on the Cross" was composed for a small orchestra. In the last musical piece ("The Earthquake") the kettledrums were added to the orchestra. The composer fulfilled all the wishes of the priest from Cadiz. There are four versions of "The Seven Last Words of Our Savior on the Cross".
The first orchestral version was published in 1787. It was followed by the arrangements for the quartet and for the piano. In 1795-1796, on the basis of the available musical material, the composer created an oratorio, having added the vocal parts and another orchestral part. F.J. Haydn's latest version made a strong impression in his time, the composer called his work the most successful.
"The Seven Last Words of Our Savior on the Cross" oratorio for the chorus and orchestra soloists "The Seven Last Words of Our Savior on the Cross" oratorio is F.J. Haydn's most famous and frequently performed work. It goes beyond the music "for a certain occasion", or "applied" music. This piece of music is an adaptation of the seven stringed instrumental adagios (slow tempo). It consists of an introduction, seven sonatas (instrumental pieces of music in the old meaning of the word), an intermezzo and a symphonic sonata "The Earthquake".
As in "The London symphonies", the oratorio has a double orchestra (two wind instruments each): two oboes, two bassoons, two horns, two trumpets, timpani, and a string quintet. In the last version the composer introduced two clarinets and two trombones to the orchestra. Its first performance took place on Good Friday of Lent in 1786. In 1801, the score of the oratorio was printed in Leipzig after revision.
All parts, except the last one, are in a slow tempo. Yet, they are melodically rich in musical themes, diverse in forms, instrumentation, and tonalities. Each of the Savior's words is enriched with new musical moods and emotions that embody the content.
The Holy Scripture tells about the last hours and even minutes of Jesus Christ's earthly life. Four evangelists -Matthew, Mark, Luke, John -saved the last seven words, which the Savior said on the Cross, for all of us.
The tragic introduction is based on two themes. The first one is harsh and majestic.
The second evokes associations with sad, heavy "sighs". Short musical phrases are interrupted by pauses, and then they repeat and develop further. They are dynamically contrasting: forte -piano (loud -quiet). The themes alternately sound with the orchestra and its individual groups (string and wind instruments). When Roman soldiers nailed the Savior's hands to the cross, he responded to the crying injustice and cruelty with GREAT LOVE (Fig. 1) . The Savior prayed to Heavenly Father: "Father, forgive them, for they do not know what they are doing" (Luke, 23:34) . Jesus Christ prayed not only for those who were faithful to him, but also for the enemies, those who crucified them, and all sinners. These are his first words.
The first sonata opens with the chorus's 'recitative' akin to a canon. Then follows the main theme of the song texture pierced with "lamentoso" intonation (lament is a mournful sad music). In the middle (in development) it (the theme) varies, "dusk paints" get dramatized. Jesus Christ's words expressed sorrow for the sinfulness of mankind and love for all the people.
On both sides of Christ, there were crucified robbers (Fig. 2) . One of them accused him, but the other changed his mind and appealed to him: "Remember me, lord, when thou mayest come in thy reign" (Luke, 23: 42). And Jesus replied: "Verily I say unto thee, today shalt thou be with me in paradise" (Luke, 23: 43) . This was the second word that the Lord said on the cross. What the Savior said was true of both the prudent robber and those who, even at the last minute of their earthly lives, are convinced of their sins. God's mercy is boundless.
In the second sonata, after the initial recitative of the chorus a capella (without instrumental accompaniment) the main, full of sadness, lyrical and melodious tune sounds four times. Twice in the exposition but in different keys (minor and major) Mother! … from that hour… took her to his own home" (John, (19) (20) (21) (22) (23) (24) (25) (26) (27) (Fig. 3) .
It was very difficult for the Savior to pronounce every word, he even cried out in pain and lack of air. In his words he expressed his filial love and care for his mother, who, standing at the cross, suffered with him. God commanded all people to honor the father and mother, and he himself fulfilled this commandment till the last hour of his life.
The third sonata is a sample of Haydn's calm and sublime lyrics. Like the previous two, it opens with a "choral prologue". In accordance with the text, the musical theme is based on short phrases (soloists, chorus, and orchestra). The composer reflected Christ's physical pain in the "dissonance" (the sound is more intense, unstable) screams. The In the sonata, the feelings (pain and bitterness) are expressed by the composer in close-up; they are more powerful in their dynamics and purposefulness of development. The range of emotions is also very wide -from excitement to tragedy.
In the course of revision F.J. Haydn placed an intermezzo (a small independent instrumental piece performed between separate parts) between the fourth and the fifth sonatas. It was composed for the wind instruments only. It is due to this "inserted" piece that the oratorio got its balance, a kind of resting point, "respite".
Haydn was a master of instrumentation. In the intermezzo, he added a counterbassoon, which was a rare thing at the time. The orchestra in this part is "transparent", almost a chamber one. A small (four times) musical theme, full of sadness, is repeated several times in different versions. The music, probably, reflects the composer's subjective thoughts about bygone events.
The Lord, crucified on the сross, said: "I thirst" (John, 19: 28) . He was dying slowly of blood loss and thirst. The Savior longed not only for water as such, being a human, but also for the salvation of all of us (people), being God. His great love is immense. And that is why he deliberately went up on the cross to open the doors of the Kingdom of Heaven to us as well as to any prudent robber (Fig. 4) .
The fifth sonata consists of two contrasting musical themes (as in the classical sonata). Emotional contrasts are emphasized by the comparison of the declamation phrases and dramatically tense melody, the manner of presentation, and rapid dynamic ups and downs.
Against the background of a light transparent pizzicato accompaniment of the strings (a manner of performance), evoking the image of drops of water, the first and full of sadness melody is "led" by tenor (solo). The peculiar features of the second theme (the chorus and the orchestra) are dramatic tension, sudden clear rhythms, and stiffness. In the middle of the part (a short one) the second theme is developed. In the last section of the sonata, the first theme is "performed" by all the soloists, male and female members of the chorus, the orchestra finishing the whole part.
The sixth word of Christ is "It is finished" (John, 19: 30) . The hour of the Lord's death was coming, and he said, "It is finished". The Holy Scripture says that Jesus Christ will be crucified. The word "It is finished" meant that the earthly sufferings, redemption and salvation of the human race were finished by the blood and the act of the Divine Messiah. He conquered death, its sting. Then followed his Resurrection and Heavenly Glory. The Savior's word means that our salvation was accomplished (Alfeev, 2001 ).
The sonata opens with the unison (monophony, the simultaneous sounding of two or more voices of the same height) of the chorus a cappella. This is the saddest part of the whole oratorio. The chorus and the orchestra continue a singing melody of mezzo soprano (solo).
The anxious and tense state is intensified in the middle of the part (a short development). The song theme is for the soloists and the chorus, whereas the dance character of the accompaniment is achieved by the orchestra and the solo of wind instruments. (Alfeev, 2001) .
After the choral introduction, associated with a child's voice timbre, the main theme is "led" by the quartet of the soloists. Then, in the "last story", the chorus as if sums up the Savior's earthly life. The music is filled with solemnity and is perceived as a hymn to the Great Sufferer who took all human sins upon himself.
In the last sonata, F. Haydn showed the change of emotional states: inexplicable pain, sadness, triumph and power of spirit. Messiah's last gasps, his words (solo of the bass) go into Eternity… After gradually fading sounds of music, illustrating the death of Jesus Christ, there follows the "Earthquake" symphonic play at a fast tempo on the attacca principle (to proceed to the next part of the musical piece without interruption) (Fig. 5) . Most parts of the oratorio "The Seven Last Words of Our Savior on the Cross" are composed in an old-fashioned form (early type). The themes development (the development, transformation of musical themes) was very short, yet. The composer used this form in the oratorio music in various ways. Its main principle is contrast, its subsequent softening and bringing to unity. The composition, which is classical in style, contains the baroque features.
Apart from the "Earthquake" symphonic part, the whole musical piece is composed at a slow tempo. Almost all sonatas start with the a'cappella chorus except for the fifth one. Sound contrasts (forte -piano) of the chorus are peculiar for them, the role of the orchestra is significant, which was never assigned to it before F.J. Haydn.
The distinguishing features of "The Seven Last Words of Our Savior on the Cross" oratorio are inexhaustible melody, the use of folklore, great flexibility and diversity of sound, as well as the depth of the transmitted emotions.
The musical work manifests F.J. Haydn's subtle psychological feeling in the disclosure of each word of Christ, reflects the composer's sublime philosophical and concentrated thoughts and his deepest conviction in the victory of humanistic ideals.
Interest in Franz Joseph
Haydn's creative work got revived from the mid of the 20 th century and continues to the present time. The biblical text in his musical work enables the listener to perceive its depth even better and is, inherently, a musical sermon in sounds. "The Seven Last Words of Our Savior on the Cross" oratorio did not become a "museum relic" and is still the master's most modern creation.
